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A Pair of Tickets
1989 witnessed Amy Tan writing A Par of Tickets as a short story. The story’s protagonist is June May, thirty-six years old who travels to China to her routes. The idea is for June to reconnect with her heritage, something she had lost touch of. After experiencing her father's death, June opts, to go back to her roots in the hope of finding her true identity stems from her immersion and relation with her family both physically and emotionally. The past and the present are interrelated, trait that is evident in Amy Tan’s work. 
Racism
The choice to abandon Chinese culture and instead choose American culture is a racial bias where Chinese is viewed inferior to American. The different actions June takes does not present her as Chinese; instead, she seeks approval to be labeled as American. However, pursuing such a sense of approval only works as promoters for more bias. No one had control over where they chose to be born; however, forsaking one’s roots also deems their roots inferior to what they could have.  Sometimes, feeling one’s heritage requires complete submission into one’s culture. June’s mother stated and refuted her perception that she was not Chinese, claiming that she could not escape from herself as long as she was born Chinese. Ideally, America is presented as a modern state. Singer (n.a) summarizes the perception through, “This fusion of historicity and mythic fabrication is all the more unusual because Tan assigns radically separate cultural and temporal valences to each: the techniques of myth are unilaterally reserved to represent China and the past, while America is narrated with a historical specificity which, for Tan, connotes modernity and the present.” June’s attraction is to the present while neglecting the past that gave her life. 
Although her parents were natives, born and raised in China, June assumed a different direction. Even her friends were of the idea stating that Junes could pass herself as an American. From such a discussion and setting, it is clear that June lacks any roots. The next time June visits, China is with her father after the passing of her mother (Wood 83-85). For June, the journey’s purpose is to reconnect with her lost half-sister, twins abandoned in China by her mother before moving to the United States. However, the journey accomplishes more (167). Moving through her country, she gets an excellent picture of what it is. Similarly, she starts thinking about her mother’s cherished wish. As she states, “I think about this. My mother’s long-cherished wish. Me, the younger sister who was supposed to be the essence of others. I feel myself with old grief” (Tan 176;). June’s mind starts questioning and she no longer questions American-Chinese daughter behavior (Wood 84-86). Recognizing the pain underwent by her mother serves as a wake-up call. Through her imagery, the reader gets a descriptive overview of her getting to her toots. 
Ideally, the racism presented by the author includes one in denial. Every evidence pointed to June being Chinse; however, she rejects such a notion while believing that she was American. She even goes further to inquire about her nationality from the numerous friends for assurance. After she is told that she was no different from the Americans, she gets a sense of assurance. However, her stand and direction are but the calm before the storm, as sooner or later, one has to confront their identities regardless of whether they want. She is quick to dismiss her mother for her incapability to speak English, which ideally comes forth as racial bias. The same dismissal is presented when Aiyi and her father speak the Mandarin dialect, leaving their family. The unrestrained gossip between Aiyi and her father is a testament to how racial bias spreads (Tan 171). In the presence of people who are not adept at a particular language, it is always polite to speak a standard dialect; however, the subconscious actions often go unnoticed. 
The physical connection goes beyond the normal for June to realize her Chinse identity. Tan garages her mother, abandoning her twin daughters for their safety while fleeing the war at the end of the story. The narration sparks June’s connection and her travel to China and meeting her two sisters before embracing them sparks of familiarity. Her failure to see traces of her mother does not invalidate her sisters as fake; instead, it emphasizes the bond between siblings. The theme of race in the above incident is surpassed by the knowledge of belonging to a family. However, racial bias also starts with the acknowledgment of race as a family (Tan 176-180). The story’s resolution finally makes sense. The incredible character development pushes the reader to relate race and a sense of identity. The choice to abide by one’s people or turn them away presents itself to June and embracing it symbolizes appreciating one’s identity. 
Elements Used
Symbolism has been incorporated into the story to increase reader awareness. The journey by June starts from America to China. The journey could be presented as one of self-enlightenment; hence, the journey symbolizes a time travel, from the present to the past, allowing June May to feel everything about her history. Through the symbolism, the reader is pushed to understand that parents' or relatives' past experiences also form a base upon which they develop their life trajectory. The letters June May touches are a revelation and a memory tied to her mother. America's movement to China is the summation of what her mother had always told her, a long-cherished wish for her daughter to go back to China. Her mother had said to her that she would see the change in her blood as Chinese. The feeling is emphasized on the train as she gets into China (Tan 171-176). The trip from California to Guangzhou was a journey to her past to reconnect to her roots. 
Another symbolism is the reliance on color, which shows changing seasons (Tan 166). The yellow, brown, and green colors are witnessed across the journey. In the first train phase, the color yellow is highlighted. Such a color highlights uncertainty in one’s future, which implies that June may venture into new territory to her. The brown earthly color means to her attraction to the soil or roots, something that later happens. The green color implies life, a demonstration of June going back to her roots and embracing her Chinese identity. The presentation of colors is more or a prophesy, illuminating, and giving the reader the feeling of what home should be like. 
Symbolism is also presented in the seasons, especially in the winter. June has to go through the hardships of winter before she can bloom in summer, a trend that is both deliberate and natural. May’s father embraces her aunt before comparing the happenings and changes in the lives (Tan 171-172). The seasons signal changing environments and situations. One moment, May was full of herself, denying her Chinese culture, and the next moment, she has nothing but praise for her culture. one could assert that; May’s mother’s prayers seem to have been answered. 
Conclusion 
Amy Tan uses different elements to highlight a problem faced by June. Through a series of events and happenings, June finally goes back to her roots, a trait that makes it easy for one to understand the whole plot. Ideally, everyone has to go back to whence they came from, and living in denial does not help improve the situation; rather, it only aggravates one’s sense of belonging. 
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